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"My God, My God, Why Hast
Me?1* (Matthew 27:46; Mark 15:34)

hou Forsaken
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... Because the Son had taken sin upon Himself,
the Father turned His back. That mystery is so
great and imponderable that it is not surprising that
Martin Luther is said to have gone Into seclusion
for a long time trying to understand it and came
away as confused as when he began....

(An excerpt from The MacArthur New Testament Commentary on
Matthew 27.)

(https://www.gty.org/library/biblegnas-library/QA0231/why-did-jesus-cry-
my-god-my-god-why-have-you-forsaken-me)
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e Gospel of Matthew: Sermon on the Mount:
Chapter 5

17 Think not that I am come to destroy the law, or
the prophets: I am not come to destroy, but to
fulfil.

18 For verily | say unto you, Till heaven and earth
pass, one jot or one tittle shall in no wise pass from
the law, till all be fulfilled.
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19 Whosoever therefore shall break one
of these least commandments, and shall
teach men so, he shall be called the
least In the kingdom of heaven: but
whosoever shall do and teach them, the
same shall be called great In the
kingdom of heaven.
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Gaze.

7 - Seeing and Knowing

‘Hippocrates applied himself only to observation and despised all
systems. It is only by following in his footsteps that medicine can be
perfected’ [1]|. But the privileges that the clinic had recently
recognized in observation were much more numerous than the
prestige accorded it by tradition and of a quite different nature.
They were at the same time the privileges of a pure gaze, prior to
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intervention and faithful to the immediate, which it took up
without modifying it, and those of a gaze equipped with a whole
logical armature, which exorcised from the outset the naivety of an
unprepared empiricism. We must now describe the concrete exercise
of such a perception.

The observing gaze refrains from intervening: it is silent and
gestureless. Observation leaves things as they are; there is nothing
hidden to it in what is given. The correlative of observation is never the
invisible, but always the immediately visible, once one has removed the
obstacles erected to reason by theories and to the senses by the
imagination. In the clinician’s catalogue, the purity of the gaze is bound
up with a certain silence that enables him to listen. The prolix discourses
of systems must be interrupted: ‘All theory is always silent or vanishes at
the patient’s bedside’ [2]; and the suggestions of the imagination—which
anticipate what one perceives, find illusory relations, and give voice to
what is inaccessible to the senses—must also be reduced: ‘How rare is
the accomplished observer who knows how to await, in the silence of
the imagination, in the calm of the mind, and before forming his

107
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108 THE BIRTH OF THE CLINIC

judgement, the relation of a sense actually being exercised!” [3] The gaze
will be fulfilled in its own truth and will have access to the truth of
things if it rests on them in silence, if everything keeps silent around
what it sees. The clinical gaze has the paradoxical ability to hear a
language as soon as it perceives a spectacle. In the clinic, what is
manifested is originally what is spoken{ The opposition between clinic
and experiment overlays exactly the difference between the language we
hear, and consequently recognize, and the question we pose or, rather,
impose: “The observer... reads nature, he who experiments questions’
[4], To this extent, observation and experiment are opposed but not
mutually exclusive: it is natural that observation should lead to
experiment, provided that experiment should question only in the
vocabulary and within the language proposed to it by the things
observed; its questions can be well founded only if they are answers to
an answer itself without question, an absolute answer that implies no
prior language, because, strictly speaking, it is the first word. It is this
privilege of possessing an unsupersedable (indépassable) origin that the
Double expresses in terms of causality: ‘observation must not be
confused with experience; the latter is the result or effect, the former the
means or cause; observation leads naturally to experience’ [5]. The
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observing gaze manifests its virtues only in a double silence: the relative
silence of theories, imaginings, and whatever serves as an obstacle to the
sensible immediate; and the absolute silence of all language that is
anterior to that of the visible. Above the density of this double silence
things seen can be heard at last, and heard solely by virtue of the fact
that they are seen.

This gaze, then, which refrains from all possible intervention, and
from all experimental decision, and which does not modify, shows that
its reserve is bound up with the strength of its armature. To be what it
must be, it is not enough for it to exercise prudence or scepticism; the

immediate on which it opens states the truth only if it is at the same
time its origin, that is, its starting point, its principle and law of
composition; and the gaze must restore as truth what was produced in
accordance with a genesis: in other words, it must reproduce in its own
operations what has been given in the very movement of composition.
It is precisely in this sense that it is ‘analytic’. Observation is logic at
the level of perceptual contents; and the art of observing seems to be

a logic for those meanings which, more particularly, teach their
operations and usages. In a word, it is the art of being in relation
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SEEING AND KNOWING

with relevant circumstances, of receiving impressions from objects
as they are offered to us, and of deriving inductions from them
that are their correct consequences. Logic is...the basis of the art of
observing, but this art might be regarded as one of the parts of
Logic whose object is more dependent on meanings [6].

One can, therefore, as an initial approximation, define this clinical
gaze as a perceptual act sustained by a logic of operations; it is
analytic because it restores the genesis of composition; but it is pure
of all intervention insofar as this genesis is only the syntax of the
language spoken by things themselves in an original silence. The gaze
of observation and the things it perceives communicate through the
same Logos, which, in the latter, is a genesis of totalities and, in the
former, a logic of operations.

Clinical observation involves two necessarily united domains: the
hospital domain and the teaching domain.

The hospital domain is that in which the pathological fact appears
in its singularity as an event and in the series surrounding it. Not
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long ago the family still formed the natural locus in which truth
resided unaltered. Now its double power of illusion has been
discovered: there is a risk that disease may be masked by treatment,
by a regime, by various actions tending to disturb it; and it is caught
up in the singularity of physical conditions that make it
incomparable with others. As soon as medical knowledge is defined
in terms of frequency, one no longer needs a natural environment;
what one now needs is a neutral domain, one that is homogeneous
in all its parts and in which comparison is possible and open to any

form of pathological event, with no principle of selection or
exclusion. In such a domain everything must be possible, and
possible in the same way.

What a source of instruction is provided by two infirmaries of 100
to 150 patients each!... What a varied spectacle of fevers or
phlegmasias, malign or benign, sometimes highly developed in strong
constitutions, sometimes in a slight, almost latent, condition, together
with all the forms and modifications that age, mode of life, seasons,
and more or less energetic moral affections can offer! [7]

The old objection that the hospital causes modifications that are
both pathological disorders and disorderings of pathological forms is
neither dismissed nor ignored but rigourously annulled, since the
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no gap between them in which one might be able to make out
some remaining part of the real tissue of the liver; they were fawn
or reddish-yellow in colour, verging in parts on the greenish; their
fairly moist, opaque tissue was slack, rather than soft, to the
touch, and when one squeezed the grains between one’s fingers
only a small part was crushed, the rest feeling like a piece of soft
leather [54].

The figure of the visible invisible organizes anatomo-pathological
perception. But, as one sees, in accordance with a reversible
structure. It is a question of the wvisible that the living individuality,
the intersection of symptoms, the organic depth, in fact, and for a
time, render invisible, before the sovereign resumption of the
anatomical gaze. But it is as much a question of this invisible of the
individual modulations, whose extrication seemed impossible even to
a clinician like Cabanis [55], and which the effort of an incisive,
patient, eroding language offers at last to common light what is
wszble f()r all. Language and death have operated at every level of




The individual is not the initial, most acute form in which life is
presented. It was given at last to knowledge only at the end of a
long movement of spatialization whose decisive instruments were a
certain use of language and a difficult conceptualization of death

in a silent grasp of the internal, in a mad ride towards 1mm0rtallty,
rhe Londmons Wlth which it is possnble to conceive of the lwmg

According to the order of historical correspondences, this
introduction of death into knowledge goes very far: the late
eighteenth century rediscovered a theme that had lain in obscurity
since the Renaissance. To see death in life, immobility in its change,
skeletal, fixed space beneath its smile, and, at the end of its time, the
beginning of a reversed time swarming with innumerable lives, is the
structure of a Baroque experience whose re-appearance was attested




R by 5 ALl ai ¢ 8 jslai ¢ Scalaiollie
03 Sl by g (a4 ¢ 858 jau ¢ 8 yiai ¢« Sy AT e
« Rumeal S )31 ¢ S e

e The panopticon:



* The panopticon:

he panopticon Is a disciplinary concept brought
to life in the form of a central observation tower
placed within a circle of prison cells. From the
tower, a guard can see every cell and inmate but
the inmates can't see into the tower. Prisoners will
never know whether or not they are being watched.



The panopticon Is a type of institutional building
and a system of control designed by the
English philosopher and social theorist Jeremy
Bentham In the 18th century. The concept of the
design is to allow all prisoners of an institution to
be observed by a single security guard, without the

Inmates being able to tell whether they are being
watched.
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